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Abstract: Times back, there was a time when creativity was considered  be as a result of 

higher degree of general intelligence. Advancement of time, extensive research and widened 

knowledge has established that creative abilities possessed by an individual can be 

distinguished from his general intelligence. In addition, there was a belief that students with 

higher IQ are naturally creative, which may not be true always. Teachers should clearly 

understand that creativity and intelligence though have a relationship to certain extent can 

be relatively distinct from    one another. Intelligence in the form of knowledge and skills can 

function as a supporting backdrop for creativity.Teaching in the school should successfully 

develop the intellectual capabilities of the children and at the same time promote an enduring 

environment that nurtures their creativity. Understanding the relationship between creativity 

and intelligence, identifying the creativity existing among students and taking suitable 

measures to nurture creativity should be one main motive behind our school education. The 

present paper explains the various types of intelligence, throws light on the relationship 

between creativity and intelligence, identification of creativity in students and emphsizes on 

mental factors fostering and enhancing natural creativity. 

Key words: Creativity, intelligence,IQ, extensive research, intellectual capabilities, enduring                    

environment  

----------------------------------------------------------------------------------------------------------------

Introduction :- 

Creativity is one of the highly valued human ability and is the primary dynamism 

behind all human creations. This human quality springs into action and thought from the 

innermost recesses of human vision. It is always valued as an expensive gift from god, which 

can strongly influence different spheres of human activity. Today, creative education is 

gaining greater significance in all schools because it is sensed as the most productive from of 

education capable of promoting human advancement. 

Teachers should awaken from their conventional, rigid and enclosed teaching 

methods, and renovate it for fostering creativity by favourably invoking and responding to 

their creative responses. Everyone at one or any level can become creative, and can come out 

with creative outputs. For ‘creativity promotion’ to become an important objective of the 

school education, teachers have a vital responsibility, and can be brought into effect by 

applying the ‘task of effort’ to three main areas.  

The three main areas of importance are: 



   

Published in Collaboration with                                                                                                                                       

Faculty of Humanities & Social Sciences                                                                                                                 

Seth Kesarimal Porwal College of Arts & Science & Commerce, Kamptee 

18 

 

IMPACT FACTOR 

5.473(SJIF) 
ISSN 

2455-4375 

UPA NATIONAL E-JOURNAL 
Interdisciplinary Peer-Reviewed Indexed Journal 

 

 

 

 Invoking creative responses in students by implementing creative teaching. 

 Responding effectively to the creative responses of the students and nurturing it for 

greater benefits. 

 Sustaining an environment that provides chances for imagination and creative thinking.  

Types of Intelligence:- 

Intelligence is the ability to think and reason, to solve problems and to form concepts. 

Intellectual development depends on the genetic make up of the brain and on the qualitative 

opportunities obtained from the environment. The intellectual development greatly decides 

the child’s ability to cope with the high demands of this sophisticated and competitive 

society. Like other human qualities, it matures with growth, and if students get more 

stimulation and opportunities to develop their intellectual capacity, it will advance. Careful 

analysis shows that there are students who are not cleverer than others, but are found to be 

really creative. Psychologists have mentioned about seven different types of intelligence. 

 Logical:- mathematical: Ability to recognize, manipulate, reason and apply logical,  

 numerical and mathematical elements. 

 Linguistic:- verbal: Reading and writing abilities, and responding to the characteristics 

of  

 words and expressing the thoughts. 

 Musical:- rhythmic: Recognizing and responding to rhythms of sound, music and pitch  

 with an appreciation for music. 

 Visual:- spatial: Ability to make and understand visual-spatial representation, pictures 

and  

 putting meaning to what is seen. 

 Bodily:- kinesthetic: Ability to control body movements according to the need of 

situations  

 and improve the motor co-ordination. 

 Interpersonal:- social: Controlling and regulating the words and action for co-

operating  

 with others and influencing others. 

 Intrapersonal:-self: Working well with self and improving one’s qualities. 

Relationship Between Creativity And Intelligence:- 

Intelligence can be considered as the ability to explore more and wider within an 

established mental context, while creativity is the ability of the brain to go beyond the 

established context, discover innovative solutions, and arrive at the problems from a new 

angle. Such an attempt will change or broaden the context. An investigation conducted by 

Wallach and Kogan identifies students into four groups. Their investigations convey a clear 

relationship between intelligence and creativity. The four groups are: 
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High Creativity- High Intelligence:-This group of students has a high degree of intelligence 

along with a bundle of creative talents and original ideas. Their creative responses may be 

due to their greater intelligence. Along with their higher intellectual capacity, when they 

invest curiosity and imagination, they generally come up with productive creativity. 

High Creativity-Low Intelligence:- These children are the most neglected. Blocking all 

their creative responses, they are sometimes labeled as ‘dull’ by their teachers. When their 

creativity does not get an acceptance, then naturally they begin to experience dejection, and 

the felt inner conflict can make them express their anger. However if they get teachers who 

will value their creativity, appreciates and upholds their creative ideas, and then definitely 

they can contribute.  

Low Creativity-High Intelligence:- Students belonging to this group generally show narrow 

and focused attention directed only towards academic achievements. With their greater 

intelligence, they excel in academic activities. Sometimes due to their addiction to academics, 

they don’t spare time for imagination and creative thinking. Since they always strive for 

academic excellence, any academic failure will become more painful to them. In  their efforts 

for academic excellence, which has to be highly appreciated, sadly the chances for any 

creative outputs are too low. 

Low Creativity-Low Intelligence:- This group of children need more care and affection 

from teachers. Mainly due to the intellectual inabilities and difficulties experienced by them. 

They feel inferior. They are perplexed often and usually express defensive manoeuvers and 

shows psychosomatic symptoms like passivity. Child-like behaviours prevails for a longer 

period of time. Constant motivation and encouragement can improve their learning efforts 

and practical works.  

Identification Of Creativity In Students:- 

The diverse form of creativity that is expressed knowingly or unknowingly must be 

identified and suitably nurtured to magnify their potential and contributions. Identification of 

their creative potentials can help in encouraging them to take better creative leaps. Specific 

behaviours that are the roots for creativity can be ascertained when:  

 They exhibit diverse interest and have many interesting hobbies. 

 Experiments with the interested tasks in different ways and attempts to change them 

into new findings. 

 Shows greater enthusiasm in creative problem-solving and draws out creative solutions 

to the problems. 

 Expresses about their original ideas and attempts to transform them into creative works. 

 They show greater curiosity towards the creative works of others and express the felt 

bursts of inspiration. 

 Look at things with new perspectives and are anxious to apply new thoughts and create 

something novel with self-initiated actions. 
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 They are more imaginative and think differently and creatively.  Albert Einstein says- 

“I have no special gifts- I am only passionately curious”. Curiosity along with 

imagination and creative thinking are the influential factors that can cause the flow of 

creative ideas. Psychologists have mentioned about the four initial stages essential to 

produce creative thoughts and creative works. Emphasis on these mental factors fosters 

and enhances the natural creativity: 

 Mental reframing: Holding interesting or curious thoughts in the mind and reframing 

the thoughts or problems to make it simpler or systematic. 

 Mental relaxation: Practicing mental relaxation during which the mind is free of all 

other thoughts, but relatively focused only on the interested thought or problem. It can 

give new insight and release creative ideas. 

 Mental illumination: Sudden snaps of insights and all background thoughts finally 

break into the consciousness. Such mentally evolved new ideas have to be recorded 

before they are forgotten. 

 Mental selection: All the right creative ideas are selected to start and produce some 

unique and innovative work. Certain creative thoughts can be far beyond the level of 

transforming it into any form of creative realities. Creative minds should select creative 

ideas that can be executed into creative piece.  

Research of Torrance mainly suggests that teachers should show respect towards 

student’s imagination, and the unusual ideas expressed. They should feel that their ideas are 

valued. Students should be made to develop creative thinking as a habit. They should also 

begin to think as creative person, which becomes a self-stimulating factor that enables them 

to become creative person. A stimulating environment with lots of encouragement will serve 

as opportunities that generate many creative ideas. All the best creative ideas that surfaces in 

the minds of the students should be emboldened to transform them into creative outputs. In an 

encouraging atmosphere in the school, all new ideas and inventiveness visualized in them 

should be supported to flourish into high-quality ability and prevent it from being suppressed 

into less-developed ability. 

By breaking the barriers of conditioned thinking and motivating differential thinking, 

enable them to be involved in pursuits that are more creative. Even encouraging ‘group 

creativity’ during which creative ideas put forward by a group of students are organized into 

creative outputs. Praise and reward the creative works of the students so that they get 

stimulated to scale the higher targets of excellence.  

Conclusion  :- 

Imagination is that tool that makes an individual to become creative. Great inventors, 

Scientists, Artists, Writers had incorporated a great deal of imagination and worked on it, 

thought about it  and were able to create masterpieces.  This important intellectual tool, which 

is the main basis for creativity, should find a place in our planned teaching programmes. 

Creativity itself is a matter of trial and error as well as leaps of imagination. When a teacher 

is unwilling to accept the creative responses of the students, they feel uneasy and if they are 
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frequently rejected, then it goes to the sad end of destroying the highly valued creativity. 

When the creative expressions and approaches are snubbed, it can cause unrepairable damage 

to him and his high-minded creativity. It is notably important to mention here that a very high 

degree of attention, recognition, appreciation and guidance must be extended to those with 

average academic intelligence, but possessing good amount of creative talents. Researching 

and practicing in the interested areas and materials will generate new insights, open up new 

perspectives in the mind, that will float the highly valued human ability CREATIVITY. 
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Abstract

India has emerged as a major literary nation. Female English
writers too used the British Style and made their contribution
in the literature. Some of the prominent female English writers
are Sarojni Naidu, Kamla Das, Arundhati Roy, Kiran Desai,
Amrita Pritam etc. Their writings touch multidimensional
themes and have been awarded at several times. The present
paper provides a brief introduction of the writings of Anita
Desai, Arundhati Roy and Kamala Das.

Keywords:  Literary nation, female writers, multidimensional
themes

English language has made prominent place in Indian
societies and has become a dominant language. Though
it is not an official language in various areas but its
influence could be observed from the education system of
India. It has been used and still is used by official
businessmen and writers. In Literature its role remained
active from 18th century to 21st century. The past few
years have witnessed a gigantic thriving of Indian writing
in English in the global market.   The seed of Indian Writing
in English was sown during the period of the British rule
in India. Now the seed has blossomed into an ever-green
tree, fragrant flowers and ripe fruits. The fruits are being
tasted not only by the native people, but they are also
being 'chewed and digested' by the foreigners. It happened
only after the constant caring, pruning and feeding.
Gardeners' like Tagore, Sri Aurobindo, R.K.Narayan, Raja
Rao - to name only a few, looked after the tender plant
night and day. In modern time, it is guarded by a number
of writers who are getting awards and accolades all over
the world. Indian writers have not only 'nativized' the
British language in terms of stylistic features, but also
accumulated English in terms of Indianized context.

Women writers have made their contribution through
great novels, poetry and prose.  They have presented
women in different roles, who are always trapped in
contradictory situations and strive hard for liberty, space
and to prove their identity.

Anita Desai, Arundhati Roy and Kamala Das present
women in new form revealing their inner world. These

writers have immensely contributed to bring in a radical
change in the image of woman.

Anita Desai, the foremost Indian novelist of the post-
independence era, is  interested in the psychic life of her
characters. She makes an attempt to reach the world of
mind and pricks into the soul of the characters especially
women. She, very artistically, unveils the real self of a
woman which is hidden beneath the surface. Being a
strong feminist writer and with her delicate feminine
sensibilities, her two fold heritage has a strong impact on
her writings both at the stylistic and thematic level. Desai,
being a woman, comprehends the feminine sensitivity
and the flimsy heart of a woman. She represents the
diverse faces of feminine psyche, revealing thereby a
consciousness of several deeper forces, most of which are
submerged and make up the truth. She describes the image
of a suffering woman, who is engaged with her inner
world, her sulking frustration and the raging storm inside
her: the existential predicament of a woman in a male
chauvinistic society. She makes an appeal for a better way
of life for women through such characters. The central
characters in her novels are Indians, and she swaps
between male-centered and female- centered narrative.

The first novel of Anita Desai, Cry, the Peacock, deals
with the protagonist Maya's psychological problems.
Maya, a very sensitive woman, aspires to live and to love.
She decides to tie the nuptial knot with Gautama - a person
much older than her. But she is unhappy and unsatisfied
with Gautama' s rationalistic approach towards life. She
starts feeling alienated with his negation and denial. She
is also haunted by the prediction of albino astrologer,
who creates a fear psychosis in her mind. When astrologer
tells the prophesy that one of the couple (Maya and
Gautam) would die in the fourth year of their marriage,
Maya gets shocked. The idea of death becomes obsession
in her mind. When she informs her husband of the
prophesy, he ignores it and hints like Buddha that one
must be prepared for any eventuality. She enrages at his
callous attitude towards the prophesy. She takes Gautama
to the terrace and throws him to his death.

And then Gautama made a mistake - his last, decisive
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one. In talking, gesturing, he moved in front of me ...
"Gautama". I screamed in fury, and thrust out my arms
towards him, out at him, into him and past him, saw him
fall. Then, pass through an immensity of air, down to the
very bottom. (39)

Unable to bear all this, she kills both her husband and
herself. Thus, in the novels of Anita Desai, a woman is an
introvert, and she hastens the fate to devour her rather
than to allow it to take its own course.

The novel Where Shall We Go This Summer? propagates
the truth of a woman's suffering  and the misery to be a
part of society having her own identity. Desai beautifully
portrays the marriages in India and the complexities
associated with them. The main focus of the novel is self
revelation, and it describes the mental and emotional
struggle in the life of Indian women. Voices in the City,
another novel of Anita Desai, deals with an intelligent
girl Monisha, who is deprived of freedom just like Maya.
Like Maya, she longs for freedom and desires to assert her
individuality. As a result, she is confronted with the
antagonistic attitude of her mother-in-law, her husband,
and her own father.

Anita Desai contrasts the ways of the West with those of
the East in Fasting, Feasting, where socio-spiritual
awareness results in lasting ecstasy. She gives a new
dimension to the Indian novel by laying emphasis on
inner reality. She delves deep into the inner world of her
protagonists and exhibits the presence of the deeper forces
responsible for creating the feminine sensibility. Desai
also conceptualizes that feminism is never static; on the
contrary, it depends, to a great extent, on the regional and
socio-cultural background along with the traditions. She
firmly states that the body-psyche relationship is co-
dependent and complimentary in nature.

While a man is known for thoughts, action, achievement
and fame and for his sacrifice of his pleasures for power
and fame, a woman is well known for her feelings, moods,
thought and experience. In an interview with Atma Ram,
Anita Desai states that, "whereas a man is concerned with
action, experience, and achievement; a woman writer is
more concerned with thought, emotion, and sensation…
feminine sensibilities."

Arundhati Roy is luminary among the contemporary
writers. Her writings deal with the plight of downtrodden
and suppression of woman in male dominated society.
Her writing career touched stars with her novel "The God
of Small Things" which was sold just like melons. She got
worldwide fame through this novel as it deals with
suppression of women. Roy surprised the world with her

first non- fictional work "The End of Imagination" in which
she speaks about the nuclear tests conducted by India in
1998 at Pokhran. Roy criticised the government of Indian
for conducting nuclear tests without the consent of people.
She made it a national issue through her writing and take
it as a challenge. She had sympathy with the people who
suffered a lot due to this project.  The sense of a woman 's
marginal but invested position within a male chauvinistic
society leads her to thematic and stylistic
experimentations and innovations, so as to make herself
heard. Arundhati Roy's thrust is on the absurdities and
injustices of social and domestic life. In her award winning
novel, The God of Small Things, she poignantly attacks
the double standards of the society that the female sex is
to be protected and kept away from power while the male
runs the world irrespective of its behavior. Her vehement
attacks on the asymmetrical values of the patriarchal
society are exemplified by intense humor, irony, and
sarcasm. Almost all the male characters in the novel
display chauvinistic tendencies in varying degrees.  Roy
was nominated for the Sahitya Academy Award for the
collection of essays" The Algebra of Infinite Justice " in
2005.

Kamala Das is one such rebellious writer, who has been
giving voice to the subdued identity and suppressed
desires of women. A robust feminist poet, she is known
for her frankness and straight forwardness. She is a
confessional poet, who is bold enough to give vent to her
powerful emotions. Her writings question the male
domination over the female world. She is one such poet,
who celebrates femininity, especially woman's body and
her sexuality. Her unconventional portrayal of certain
controversial issues that hitherto have been taken as a
taboo in society, makes her a feminist of the most radical
kind. Her major works such as My Story, Alphabet of
Lust, A Doll for the Child Prostitute, etc. reveal a woman's
painful experiences in a male dominated society. The
openness and honesty, with which she projects her
feminist vision, rattles many conservative minds.

Kamala Das' failure to find the fulfilment in her marriage,
something every woman craves for, resulted in her
unending frustration and disillusionment. This bitter
experience is openly expressed in My Story, her famous
autobiography, wherein she writes:

"Society can well ask me how I could become what I become
what I become, although born to parents as high
principled as mine were. Ask the authors dead and alive
who communicated with me and gave me the courage to
be myself."

Thus, for her, feminism is a kind of resistance against the
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system of patriarchy. Her opposition with the putrid
social system got formalized in the form of poetry. She
gives a powerful voice to the emotions of a suppressed
woman. She has an inner urge  to be even with the male
world. In spite of the societal and family pressures on her
to conform to the established feminine role. Kamala Das
strongly protests against the male dominated world and
advocates for a just and favourable environment for
women. She yearns for a society in which women have an
identity of their own, a totally different one from their
male counterparts. The society is not generous enough to
give women their justifiable rights. Thus the women have
to fight  back  and  enable  themselves  to  establish  their
identity.  "Kamala  Das  embodies women emerging from
the state of subjugation and bondage, and seeking to
establish their identity and the self."

Kamala Das is often considered a confessional writer, as
she sheds all inhibitions and openly flouts all the
restrictions imposed by the society and writes about
subjects which are considered taboo for a woman. She
speaks about sexual desire, sexual acts, extramarital
relations, description of private body parts, etc. She is
also confessional in  the sense that she makes her female
fellow beings aware of their latent sexual desires and their
dissatisfaction in their sex lives, which they easily try to
suppress owing to fear of societal censure. Her honest
admissions of private life and intrepid treatment of female
sexuality do not have anything special about them and
are perfectly in tune with the themes and nature of
confessional poetry.

Indian woman writers in English have made a great
contribution in the world of literature. They have excelled
the global standards set by the post-colonial and
postmodern writers. They are the mediators who reflect
the core social and political problems. Their writings have
excelled in the global literary field and their writings have
achieved much academic attention.  Anita Desai,
Arundhati Roy and Kamala Das are committed writers.
There is one thread that unites them together, they are in

the line of socially conscious writers. These writers have
provided vivid pictures of resistance by their protagonists.
They examine the conditioning of women and the reasons
for their acceptance of patriarchal norms and
subsequently, their inability to subscribe to any
opposition. Despite the impact of the Western ideologies
and the present socio-economic changes, it is difficult to
sidetrack the strong cultural leanings of these authors
which provide characteristic philosophical bent to their
works. Women's opposition to patriarchy, violence
against women and rape, childhood experiences, etc.
enable them to redefine their identity and survive with
dignity.

To sum up, the female protagonists of all the writers taken
up for the study demonstrate ample courage and vitality
to interrogate the repressive role of religion, culture, and
society but desist themselves from following the paths as
suggested by their western counterparts. Instead, they
seek to create their own paths.
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